EXERCISES AND MINUETS




EXERCISE No.l

vl

EXERCISE 1 AND MINUET 1

Exercise one attempts to give the player two things. First, strength. The player
moves from the middie of the right hand to the last finger of the right hand, then
moves from the thumb of the right hand to the middle of the hand. Secondly, if
practised properly, the player should be able to achieve better digital control on
this type of phrasing without rocking the hand from side to side.
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EXERCISE 2 AND MINUET 2

This exercise and minuet are merely to induce in the player the ability to phrase

jazz-wise in his left hand when called upon to do so. Here also he should strive for

EXERCISE NO. 2 a completely even tonal result.
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EXERCISE No.3

EXERCISE 3 AND MINUET 3

This exercise and minuet deals primarily with what | feel are the two weakest fingers
of the jazz pianist’s right hand (the fourth and fifth fingers}. On playing this exercise
and piece the player should attempt to keep the listener (or his instructor) from
knowing that he is using his fifth finger on his right hand. Usually this is a pitfall in
jazz playing. The student will notice that the fifth finger is employed in the middle

of the phrase rather than at the end which is the usual jazz custom.
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EXERCISE No.4

2]
EXERCISE 4 AND MINUET 4

This exercise and piece are merely to give the beginner the chance to formulate in
his own mind the format and content of the blues from a background standpoint.
Very elementary harmonic movement is employed and after both exercise and
minuet have been learned thoroughly, the piayer should attempt to improvise his
own right hand lines on the background given here.
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10
EXERCISE 5 AND MINUET 5 2

We now approach the walking bass line. | feel now that with the movement
employed the player should gain a much firmer understanding of what a bass
player does for the pianist on the blues in the primary stage. Again | state that

EXERGISE NO. 5 after command is gained of these two pieces, the player should attempt to

conceive lines on this given bass.
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The left hand pattern now enters the form of boogie woogie. This is a very
important exercise and should be thoroughly learned before any other lines are
attempted against the left hand. Incidentally this should represent a great chal-
lenge from this aspect because it is fairly difficult to move the right hand line to

any depth against a bass line that is quite busy such as the one provided.

EXERCISE 6 AND MINUET 6

EXERCISE No.6
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EXERCISE 7 AND MINUET 7

ge

, introducing from

We now employ the stop and go bass figures. This gives us the ability to chan

from an elementary sense of rhythmic pattern in the left hand

time to time a straight four as a form of relief. The melody in the jazz minuet

should be played in a very legato manner in order to give the listener a sense of

cohesiveness between the two hands.

EXERCISE No.7
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EXERCISE No.8

i3

EXERCISE 8 AND MINUET 8

Here we employ a steady walking bass figure in the exercise. In the minuet we
employ fairly busy lines. The player should attempt different types of articulation
in order to obtain the final and correct jazz feeling that he desires. In doing this
he should then be able to realize how the jazz player (professional) changes the
complete complexion of a tune by changing his articulation.
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MINUET No.8
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EXERCISE No.9
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EXERCISE 9 AND MINUET 9

This is an exercise in double hands in which once again the player has a choice of
articulation. However, the fingering should be studied carefully so that he realizes
that in order to articulate with complete ease, his hands must be free of any
keyboard entanglements.

< E 71
= 7
4 4 5 5
2 2 9 3 3 4 4 3 3
- # 1 1
P "‘f'## - &
e e P T oo e e =2 P oL
| SR SS———

FH$ o
19 o
1y
-
R
e
e o
@ e

~
N
Y Nl

¢

18 -

[® |0
r”n )
. X2
1%
-~
B

\IN
e
;




i8

MINUET No.9

A

I Y

Tt

= £ » »

- o =

\NVA

S

1)

A
il 3




17

EXERCISE 10 AND MINUET 10

Exercise ten is vitally important for here we have the walking bass line in eighth
notes. Later on in the minuet, we add a line of eighth notes in the right hand also.
The trick here is to keep the primary sense of rhythmic impetus in the left hand
while playing the right hand lines with an even legato feel.

EXERCISE No.10
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EXERCISE No.11

ie

EXERCISE 11 AND MINUET 11

Many jazz pianists including yours truly at various times employ a double meiodic
line using two hands. Many times this is used to give a deeper rhythmic projection to
the melodic line. At other times it is used in a very free-flight manner (primarily
during fast tempos). Another aspect of the ability to play double lines s thatitcan
be very effective when the pianist is doubling the same line as another instrumen-
talist. You will notice in the minuet that both hands at various times get a chance to
play background and lead. This is an exercise that should be practiced carefully in
order to give the pianist the ability to make this change as smoothly as possible.
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MINUET No.11
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EXERCISE No.12

EXERCISE 12 AND MINUET 12

21

We deal now with the aspect of a moving line and chords in both hands. The
minuet bears a very close resemblance to the exercise here, so the transition from
the exercise to the piece should be very easy. It is important to give each under-
lying harmony its proper rhythmic value and tonal respect.
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EXERCISE No.13

EXERCISE 13 AND MINUET 13

In exercise thirteen we prepare for changing rhythms in both hands. Upon reach-
ing the minuet, if any difficulty is experienced, the player should leave the minuet
and return to the exercise, for the secret lies in first imprinting the depth of the
melodic line in either hand. If any other trouble is encountered here, the player
should return to exercise and minuet number eleven.
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